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As we come to the end of our three-year term, speaking on behalf of Linda and Richard, 
I can honestly say it has been a honour, if at times a daunting experience, to serve as 
your elected executive committee members. There have certainly been moments where 
we have felt the pressure and weight of responsibility for the association at such a 
critical moment in the history of higher education. 

The past few years have seen significant changes take place across the Higher Education 
landscape; the Research Excellence Framework, the tuition fees and most recently 
the Teaching Excellence Framework. As academics working within an increasingly 
metric and market-driven sector we face the danger that our students are further 
being positioned as consumers. As the representative body for the academic study of 
photography it has been our mission to foreground a different belief and culture, a 
collegiate and collective attitude which celebrates the wonderful breadth of practices 
across our subject.

The Association plays an important role in creating opportunities for our members 
to share and discuss their ideas and challenges. Therefore, we have instigated an 
increased number of gatherings each year which champion regional excellence, seek to 
geographically transit our members across the country and bring together wider voices 
from our cultural partners and creative enterprise networks.

The Association has also sought to increase its national and international presence 
within the sector. We have played an instrumental role in the creation of a forum with 
Council for Higher Education in Art and Design (CHEAD), the Higher Education 
Art & Design Trust (HEAD) and the Subject Associations to collectively advocate 
the interests of creative art and design to government and for the benefit of the wider 
public. Last year, we formally launched our partnership with our American cousins, 
Society for Photographic Educators which grants the winner of our education award 
a featured slot at their annual conference and receive up to £1000 towards travel and 
accommodation. This year we are delighted to announce that Bloomsbury Publishing 
have agreed to be our academic partner providing the winner with £100 worth of books, 
further increasing the recognition of this award across a broader audience base.

It has been an inspirational experience for each of us to work with and for our members, 
and we thank each of you for your support in helping the Association to become the 
thriving hub it is today and your desire for each new opportunity we have conceived 
and provided to you, your students and recent graduates. You have set the bar of 
expectation very high for our incoming executive committee and we wish them the 
best of luck with the adventures that lie ahead.

Jonathan, Linda and Richard
Chair, Secretary and Communications, APHE Executive Committee
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Human Interfaces: Borderless (Dis)Connections and Disrupted Futures, is the 
Association for Photography in Higher Education’s three-day summer conference. This 
year’s theme addresses the complexities of how and what it means to be human now, 
exploring the functions, affects and dynamics of how identity is constructed through 
narratives, histories and social geography; through the exploration of relationships 
between communities and individuals, between power and empowerment, nature and 
nurture and representations of the human condition through technology – between the 
‘real’ world, a digitally networked one and the space in-between. 

The conference looks specifically at the disruptions and slippages that occur between 
positions, people, territories and contexts. As the world and higher education become 
increasingly connected / disconnected and we embark upon unchartered territory, who 
do we hear, who do we listen to, how do we learn and share, what does this mean for 
the University? It is in these disruptions and unreliable narratives, where memory and 
histories are fabricated, in the holes and gaps, the truths, the lies and how these shift, 
adapt or translate that tell us what it is to be human.

The conference is hosted by the ‘Human Interfaces Creative Lab’ based at Norwich 
University of the Arts (NUA). Members include lecturers, practitioners and PhD 
students from across subject disciplines including photography, design, film, fine 
art, sound arts, Illustration, performance, architecture, fashion and textiles. Dialogue 
centres around questions investigating the multiplicity of identity and what it means 
to be human. For many, this is constructed through narratives, histories and memories. 
These structures, however are not taken for granted as complete or definitive – often 
it is the disruptions and slippages, the discomfort and unease and how identities are 
renewed and shifted, that are most important.

Conference Organising Committee
The NUA Human Interfaces Creative Lab research group
Chaired by Professor Richard Sawdon Smith
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CONFERENCE VENUE
  Duke Street Building
  Norwich University of the Arts
  Duke Street 
  Norwich NR3 3AJ

WEDNESDAY 19th JULY

5.00pm  Registration

5.30pm   Charlotte Jansen – Invited Speaker
  Girl on Girl: Art and Photography in the Age of the Female Gaze

6.15pm   Drinks reception
  East Gallery, Cavendish House, St Andrews Street NR2 4AE
  Kindly supported by Wex Photographic.

7.30pm   Close

Please note:
On Thursday 20th July there will be an all day exhibition in Duke Street Building Foyer 
from the NUA Human Interfaces Creative Lab Research Group
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FRIDAY  21st JULY

9.00am  Mat Collishaw – Keynote speaker 
  Thresholds, a Virtual Reality restaging of one of the earliest   
  exhibitions of photography in 1839

9.45am    Richard Sawdon Smith – Organiser and Invited speaker
  InSideShow: An immersive experience of the 3D body

10.00am  Jonny Briggs – Invited speaker
  The constructed reality of the family, through the constructed   
  reality of photography

10.45am  Break – (Tea & Coffee in Foyer) 

11.15am  James Russell Cant – Members paper 
  Home Cooking

11.30am  Spencer Rowell – Members paper 
  The non-discursive Imago

11.45am  David Barnes – Members paper
  Photographing a Transatlantic ‘Structure of Feeling’: The Loyal   
  Order of the Moose organisation in Wales and USA

12.00pm  Sarah Crew – Members paper 
  #HILANG airways – from Lokasi to Ruang via Lostness

12.20pm  Louise Baird-Smith – Bloomsbury Publishing
  How to pitch a book idea

12.50pm   Lunch – Foyer 

13.20pm  Annual General Meeting – All members required 

2.20pm   Andy Earl – Invited speaker
  Commercial photography in a changing environment

3.00pm   Close
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THURSDAY 20th JULY

9.00am  Registration – Duke Street Building 

9.30am  Welcome
  Professor Jonathan Shaw and Professor Richard Sawdon Smith

9.45am   Duncan Forbes – Keynote Speaker
  Takuma Nakahira’s Circulation: Date, Place, Events: from the  
  Optical to the Operative Unconscious

10.45am  Break – (Tea & Coffee in Foyer) 

11.15am  Pete Ashton, Nye Thompson & Louise Latter–  Invited speakers
  Panel discussion on Instructions for Humans exhibition 

11.55am  John Hillman – Members paper 
  Proximity, sharing and choice: the constituents of a digital subject

12.15pm  Katrina Sluis – Invited speaker 
  Unthinking Photography

1.00pm   Questions and roundtable discussion 
  Chair: Duncan Forbes

1.30pm   Lunch – Foyer and tour of campus

2.45pm   Barbara Jo Revelle – SPE’s Honoured Educator 
  Swimming Against the Tide: Challenges, Misadventures and   
  Lessons Learned in Four Decades as a Feminist/Artist/ Educator

3.45pm   Sara Andersdotter – Members paper 
  Choking on the madeleine: the Affect of Memory in art practice

4.10pm   Break – (Tea & Coffee in Foyer) 

4.30pm   Aphies – APHE Potography Education Award
  Shortlisted finalists  – Pecha Kucha presentations

5.15pm   Aphies Winner announcement

5.30pm   Close

7.00pm  Conference dinner and networking
  Library Restaurant & Grill, 4A Guildhall Hill, Norwich NR2 1JH
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KEYNOTE SPEAKERS
Mat Collishaw (b. 1966) received his BFA from Goldsmith College, London, in 
1989 and began his career exhibiting the acclaimed work Bullet Hole alongside his 
Goldsmiths contemporaries at the legendary show Freeze in 1988, and at Modern 
Medicine in 1990. Both shows were renowned for the rise to prominence of the YBAs 
(Young British Artists).

His talk will feature a recent collaboration Thresholds, a bold virtual reality restaging 
of one of the earliest exhibitions of photography in 1839.

Collishaw’s work can be found in public collections globally, including; Arter Foundation, 
Istanbul; British Council Collection, London; Centre Georges Pompidou, Paris; Galleria 
Civica d’Arte Moderna, Torino; Museum of Contemporary Art, San Diego; Museum of 
Old and New Art, New South Wales; Olbricht Collection, Berlin and Tate, London.
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BIOGRAPHIES
MAT COLLISHAW

DUNCAN FORBES

BARBARA JO REVELLE

Duncan Forbes is a Research Fellow at the Institute for Modern and Contemporary 
Culture, University of Westminster, London. He was previously Director of 
Fotomuseum Winterthur and Senior Curator of Photography at the National Galleries 
of Scotland, Edinburgh. Recent exhibitions and publications include Provoke: 
Between Protest and Performance – Japanese Photography 1960–1975, (2016); 
Beastly/Tierisch, (2015); Manifeste! Eine andere Geschichte der Fotografie, (2014); 
and Edith Tudor-Hart: In the Shadow of Tyranny, (2013). He is based between Los 
Angeles and London

Abstract: The Japanese photographer, Takuma Nakahira, arrived in Paris to install 
Circulation: Date, Place, Events at the city’s Seventh Biennale of contemporary art. 
Lasting little more than seven days, it would prove to be a turbulent intervention. 
Nakahira confronted the society of the spectacle on its own streets, forging a radical 
re-ordering of the image of Paris. This lecture accounts for the drama of the event 
within the context of Nakahira’s innovative image politics. It suggests that Circulation 
forms a vital photo-historical genealogy of today’s digital present.

For more than four decades Barbara Jo Revelle has been an artist whose practice 
includes photography, film/video making, installation, performance and public art.  She 
is Professor Emeritus at the University of Florida where she was Director of the School 
of Art and Art History.  She has taught at the San Francisco Art Institute, UCLA, 
Arizona State University, the School of the Art Institute Chicago; N.Y. State University 
College Buffalo; and the University  Colorado Boulder. 

Revelle’s often controversial art projects have been exhibited widely in the United 
States, as well as in France, Italy, Japan, Mexico, Germany, Sweden, Australia and 
England. Her work is owned by many public collections including San Francisco 
Museum of Modern Art, George Eastman House, Bibliotheque National, Eikoh Hosoe 
Collection Tokyo, Museum of Modern Art Stockholm, National Museum of Modern 
Art Kyoto, and Victoria and Albert Museum.
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INVITED SPEAKERS
Pete Ashton is an emerging artist whose work centres on cameras as post-photographic 
data-capture devices with an interest in realising their output through mechanical/
human gesture. His new work, Instructions For Humans will be launched in October at 
Birmingham Open Media.
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BIOGRAPHIES
PETE ASHTON

LOUISE BAIRD-SMITH

JONNY BRIGGS

Louise Baird-Smith is a Commissioning Editor at Bloomsbury for the practice-led 
side of photography and design, and has worked across all forms of academic and 
educational publishing on a variety of subjects. Bloomsbury is an award-winning 
international publisher, with a broad range of academic books in the visual arts.

How to pitch a book idea.
With a particular focus on educational and academic publishing, you’ll hear what a 
publisher is really looking for, how they make decisions on viability of projects and 
how to make your idea stand out.

Jonny Briggs studied at Chelsea College of Art (BA, 2008) and Royal College of Art 
(MA 2011) in London. Awards include Saatchi Gallery UK/raine Finalist, a 2014 Paul 
Huf nomination (Brett Rogers), Foam Talent 2014, the 2011 Conran Award for Fine 
Art, a Lumi Honorary Art Award (2011), Saatchi New Sensations 2011 Winner, The 
Catlin Prize finalist 2012, and a NESTA Creative Sparks Award.

Solo exhibitions include Photoforum Pasquart Photography Museum in Switzerland 
2017, N Contemporary, hosted at MC2 Gallery in Milan 2015, Marie-Laure Fleisch in 
Rome 2015, Julie Meneret in New York City 2014, Simon Oldfield Gallery in London 
2013, FaMa Gallery in Verona 2012, and White Project in Paris 2012. His work has 
been published in the British Journal of Photography, The Guardian, The Times, The 
Independent, Arte, Aesthetica Magazine, Elephant Magazine, La Stampa and national 
newspapers of France, South Korea and The Netherlands, and documentaries of the 
work have been shown on Channel 4, Sky TV and French and German cable TV. Jonny 
continues to live and work in London.
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INVITED SPEAKERS
Andy Earl has a hugely successful career not only within the international music 
business, with over 120 creative memorable album covers and sleeves, working 
with artists such as, Pink Floyd, Jonny Cash, Robbie Williams, Madonna and Prince, 
but also photographing royalty including HRH Prince Charles. Andy has also been 
commissioned to work with moving image projects, creating twenty videos for 
musicians such as the Rolling Stones. Other outputs include three monographs, two 
stamps, and an international exhibition profile, which includes the Venice Biennale.
He continues to work with record companies and other clients include Apple, Canon 
and the BBC. He is currently Visiting Professor of Photography at Norwich University 
of the Arts and has two Honorary Fellowships from Arts University Bournemouth and 
Falmouth University.
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BIOGRAPHIES
ANDY EARL

CHARLOTTE JANSEN

LOUISE LATTER

Charlotte Jansen is a British Sri Lankan freelance journalist and editor-at-large at 
Elephant magazine. She has written for the Guardian, Dazed & Confused, AnOther 
magazine, Artsy, Wallpaper and Broadly. Girl on Girl: Art and Photography in the Age 
of the Female Gaze is her first book.

Louise Latter joined BOM (Birmingham Open Media) as Head of Programme in 
November 2015. She was previously at (Foundation for Art and Creative Technology) 
in Liverpool where she managed the young people and learning programmes. Louise 
manages BOM’s programme from exhibitions through to school projects and public 
programmes.

She is interested in the intersection between curatorial & learning environments, 
tools and structures. Other interests include mental health, technology, feminism and 
pop(ular) culture.
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INVITED SPEAKERS
Richard Sawdon Smith is an internationally exhibiting and award-winning British 
photographer. He is Professor of Photography and Dean of Arts and Media at Norwich 
University of the Arts. He is a former winner of the John Kobal/National Portrait 
Gallery Photographic Portrait Award, a Founding Member of the bookRoom Press 
UCA, on the Editorial Advisory Panel of the Journal of Photography & Culture and 
Mustard TV Norwich. He is Co-editor of Langford’s Basic Photography and The Book 
is Alive!. His photographs and writing are widely published.
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BIOGRAPHIES
RICHARD SAWDON SMITH

KATRINA SLUIS

NYE THOMPSON

Katrina Sluis is an educator, writer and researcher who was appointed the first Curator 
of Digital Programmes at The Photographers’ Gallery, London in 2012. Her exhibition 
projects have broadly addressed photography’s diffusion in computational culture, 
from the politics and aesthetics of cat photography to CGI and synthetic imaging; 
she has also commissioned new work by artists James Bridle, Erica Scourti and Alan 
Warburton. Katrina combines her curatorial role with the post of Senior Lecturer at 
London South Bank University where she has taught photography and digital media 
since 2005. Prior to this, she lectured in Photomedia at the University of New South 
Wales and the Sydney Gallery School and worked in systems administration.

Her writing has appeared in Photographies, Philosophy of Photography, Aperture, 
Photoworks, Source, ArteEast and she has given recent talks on art, media and 
technology at Whitechapel Gallery, Tate, FOAM, Haus der Kulturen der Welt, ICA, 
Sotheby’s Institute and Parsons School of Design.

Since completing her MA in 2013 Nye Thompson has shown her work widely around 
the UK, including Castlefield Gallery’s 2014 emerging artists survey show “30 years of 
the future” (2014), and “Internet Yami-Ichi” at Tate Modern (2016). Her first solo show 
in Bank Gallery, London (2016) became global clickbait and triggered a complaint by 
a major government. Her work has been featured in the UK and international media, 
including BBC Click, C4 news, CNN, the Guardian and Wired. More recently it has 
been showcased online by Furtherfield Gallery and in the Photographers Gallery’s 
“Unthinking Photography” platform.

Nye lives and works in London. She is currently building a machine entity which will 
travel the world virtually, and describe for us what it sees. This is part of her project 
investigating the machine gaze and the evolution of a machinic visual landscape.
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MEMBERS PAPERS
SARA ANDERSDOTTER
Dr Sara Andersdotter is a Swedish artist, researcher and academic. She recently finished a 
practice-based PhD in Fine Art (installation) at the University of the Arts, which utilises a 
Deleuzian framework for challenging perceptions of memory in art practice. Sara’s work 
is primarily installation based, incorporating photography, video, sound, and smell. She 
has exhibited nationally and internationally since 1999.  

Sara lectures in contextual and theoretical studies, and is the Course Leader in Contextual 
Studies at Ravensbourne in London.  Furthermore, she is the Editor of Corrupted Files, 
an experimental, non-hierarchical journal of research by undergraduates, postgraduates, 
academics and practitioners at and outside of Ravensbourne. 

DAVID BARNES
David Barnes collaborative documentary practice explores unseen and overlooked stories 
of community. His work is held in private and public collections including the documentary 
photography collections of the National Library of Wales and The Ffotogallery. He was 
winner of the Photography Prize in ‘Wales Artist of the Year’ 2013 for his long-term project 
“King Tide” and “Best Welsh Documentary Film” in Wales International Documentary 
Festival 2017. Since 2006 he has been Senior Lecturer on the world-famous Documentary 
Photography course at University of South Wales (formerly Newport) established in 1973 
by Magnum photographer David Hurn. The course enjoys a close relationship with the 
European Centre for Documentary Research (eCPR), based within the school. David 
is currently completing his PhD project “Small Stories: Photographer and Community 
Practice in Wales”.

Choking on the madeleine: the Affect of Memory in Art Practice

This research critically and creatively re-examines concepts of memory through art 
practice, and considers memory as a fluid, affective, experiential ‘event’. The paper is 
based on my recent practice-based PhD research, which challenges assumptions and 
ocularcentric misconceptions that the mnemic is a visual phenomenon, and questions 
presumed relationships between photographs and memory. 

This research took place in response to personal disagreements with suggestions of the 
‘photograph as memory’; a lack of recognition of my family photographs as ‘memories’. 
I remember the depicted events, but I remember them differently. I set out to explore 
alternative ways in which to reflect on the experience of memory. The research asks: how 
may notions of memory be re-examined so as to allow alternative expressions of memory 
to emerge? The research offers critique and an alternative concept of memory that may be 
incorporated into art practice. This concept emerged through my art practice, alongside the 
writings of Henri Bergson, Gilles Deleuze and Felix Guattari, and contemporary theorists 
such as Simon O’Sullivan and Brian Massumi. 

This paper explores how this concept functions in an art practice, which focuses on the 
experience of memory, memories of ‘minor’ groups – fringe groups – operating in the 
margins of dominant culture, and their expressions of memory (often absent from dominant 
forms of representation). Part of my research is a body of work that critically and creatively 
explores alternative expressions of memory through installation, photography and video. 
This portfolio is central to this paper. 

The implications of this research for art practice constitute, through mobilisation of 
an alternative concept of memory, potentials for liberation from the constraints of 
representation and common assumptions of memory. The significance of this, is the 
production of innovative expressions of the mnemic experience, and the enablement of 
continuous challenges to the ways in which memory is considered.

Photographing a Transatlantic ‘Structure of Feeling’: The Loyal Order of the Moose 
organisation in Wales and USA

This paper considers possible applications of Raymond Williams’ (1921-1988) concept of a 
‘structure of feeling’ and his wider ideas on realism to the ‘expanded’ practice of documentary 
photography. 

Williams’ willingness to engage with writers and thinkers from a wide political field were formative 
in developing his ideas on representing society. He argued that the true complexity of ‘feeling’ 
can only be seen through a close engagement with personal, collective and political experiences 
as ‘lived’. In 1977’s Marxism and Literature, Williams explained the idea thus “Feeling is chosen 
to emphasize a distinction from more formal concepts of ‘world view’ or ‘ideology’… we are 
concerned with meanings and values that are actively lived and felt, and the relations between 
these and formal or systematic beliefs”

In this light, my research project exploring the cultural politics of the south Wales Valleys (UK) 
finds surprising connections with the USA in the remarkable untold story of the ‘pseudo-masonic’ 
order Loyal Order of Moose (LOOM).

I will explore how my practice-based research seeks to find a new approach to picturing place, 
where both evidence and emotion can inform picture-making strategies. A dialogue between, 
rather than a polarisation of ‘fact and feeling’ are central to the conception of realism suggested by 
Raymond Williams and his prose fiction. Williams is important because of his attempt to establish 
a practice attentive to the ‘social whole’ of individual and community- balancing content and 
form, subject and object, and the historic and the present. 

My collaboration with the fascinating Loyal Order of Moose organisation is particularly urgent 
since its membership in the UK stands as 500 men and women in 25 lodges, with two lodges 
closing in 2016. 
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JAMES RUSSELL CANT
James Russell Cant is a senior lecturer and MA Photography Subject Leader at Norwich 
University of the Arts. His research practice revolves around themes of subjectivity, 
identity, migration, memory and time. His editorial portraits have appeared widely and 
his work has been exhibited by, amongst others, The Photographers’ Gallery, The National 
Portrait Gallery, The Brighton Photo Biennial, Belfast Exposed, Counterpoints Arts, Ben 
Uri Galley, The Association of Photographers, Norwich University of the Arts and The 
London College of Communication. He shows regularly with Counterpoints Arts whose 
work addresses refugee experience and migration and is a regular contributor to the 
Uncertain States photography collective.

Home Cooking

Home Cooking explores the potential for ‘estrangement and displacement’ (Suleiman,1998) 
involved in processes of exile, migration, relocation and separation. It considers food as a 
marker and constructor of identity and as an anchor for memory, place and home-making 
through its emotional, temporal, familial, cultural and spatial bonds that act as performative 
citational chains connecting the present to the past and the future to the present. It is series 
of narratives and recipes created through collaborations with individuals who have been 
dislocated from their childhood and family homes and, through the crossing of political, 
physical, spiritual and psychological borders, exposed to a potential of a ‘melancholy 
separation from [their] origins’ (Burgin, 1991). It attempts to use the sharing and cooking 
of personal recipes to facilitate an empathic encounter. The recipes are presented within a 
narrative alongside still and moving images. In order to complete the recipe, any would be 
cook will need to engage with that narrative, itself prompted by the associations, meanings 
and memories that ensue from the preparation of the dish. The project is not concerned 
with national or regional cuisine but hopes to subvert the often reductive and aspirational 
medium of the recipe book. It aims to eschew food’s potential for exoticism and Othering 
and avoid speaking in terms of ‘monolithic and anonymous subject[s]’ (Spivak, 1988) 
through employing representations of the individual cooking of another not an Other. By 
using Deleuze’s notion of the Encountered Sign (Bennett, 2005) it attempts to create a 
cognitive and aesthetic, potentially physically sensual, empathic encounter.

SARAH CREW
Sarah is a junior fellow at the University of the West of England, Bristol, supporting BA 
Photography students.  Previously she mentored MA students from UAL in partnership 
with Tate, to develop work that engage and question our experience with the exhibition 
space and collection, leading to public workshops and live performances within the gallery. 

As an artist educator in London and abroad, Sarah designs and leads family art workshops 
in galleries and museums. These include Tate Modern, The Photographers’ Gallery, Museu 
de Arte do Rio, Brazil and at the Kochi Biennale, India. 

Sarah remains a practicing artist whose work culminates in installations, which include 
photography, video, sound and live performance. She graduated from Central Saint 
Martins MA Photography course, 2015.  Since then she has untaken residencies in Rio de 
Janeiro, Brazil in 2016 and Cork, Ireland.

#HILANG airways – from Lokasi to Ruang via Lostness

This performance offers to take the audience on a journey through her research based 
practice and a process of learning to fly, photographically, which began 10 years ago. This 
performance explores our changing experience and understanding of the photographic 
image, the human, the animal and the landscape, as they all seek to co-exist in the 
increasingly dualistic landscape of the physical and virtual environments.  

The changing experience of the landscape through programmes such as Google Street 
View, and the physical process of land reclamation, remain at the heart of her investigative 
yet playful practice, whilst she remains always concisions of ones ability to get lost, 
of weather one can, and questions if this is still possible through technology and for 
photography?  

The task of remaining ‘located’ is increasingly difficult for all and becomes the ultimate 
aim of any 21st century explorer.  Through an ever-sensory relationship to the photographic 
image, the location of the image is brought into question offering numerous possibilities 
for engagement across multiple time zones with a disregard for Cartesian notions of time 
and space. In doing so the image today, has the chance to push the experience of it and the 
user to the very edge.  

This performance lecture offers an alternative visual and sensory journey whilst never 
leaving the ground. In doing so through photography, film and sound you are invited to 
have your boarding card ready, take your seat, then sit back and relax. For during the 
performance you are taken on short flights to unchartered territories and offered the chance 
to reclaim land, locate the image or simply just get lost. 
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JOHN HILLMAN
John Hillman, is an educator, image-maker, researcher and writer engaged in the 
interdisciplinary areas of photography and visual culture. He currently works as Head of 
Photography at Birmingham City University. His interests lie in philosophical approaches 
to contemporary culture and understanding how images and media technologies shape our 
experience.

Proximity, sharing and choice: the constituents of a digital subject

When understood as a medium of modernism, photography is generally considered as 
being concerned with making the world visible. In the post-modern age, photography was 
assumed not to be a transparent window or mirror but rather the mediating interface hiding 
the mechanisms of the world through simulation and representation. Today, the digital age 
presents a new condition for photography by shifting emphasis from visual image analysis 
to a closer consideration of how algorithms, data and processual information create image 
in a new form. Photography is therefore one of the organisers and interfaces of digital 
data. Given this context, the ground of representation and the symbolic order now appear 
determined by code and computer logic. 

I argue, in the digital age, a new subject is being formed that embodies: a proximity replaced 
by the interface of the screen; a sharing that fervently excludes those unable or unwilling to 
participate; and an excess of choice but an inability to chose. It is no coincidence that these 
are qualities, not only of the digital subject, but also of photography itself. 

In this paper, I argue digitalisation threatens a decentred subject by appearing as a coherent 
and consistent framework shaping lives from the outside. In other words, the apparent 
formal order of the digital closes the constitutive gap of subjectivity and produces a subject 
no longer based on the antagonisms and inconsistencies of representation. 

Unlike in the past, where if we were to penetrate the surface of the photograph all we would 
find would be nothing more than the site of a questionable representational practice, today 
we encounter incontrovertible commands driven by data and the algorithm.  From this 
position, I set out new terms and purpose for photography, suggesting it can be understood 
as the interface of a new human subjectivity. 
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SPENCER ROWELL
Spencer is a practicing psychodynamic psychotherapist with a private practice in Soho. 
UKCP registered. Senior lecturer in photography at The Cass Faculty of Art Architecture 
and Design, whose doctoral thesis titled ‘An Exploration of Pathography within 
Phototherapy, An Analysis of the Photographic Self-Portrait’ has been recently submitted. 
Practicing photographer for over thirty-five years and joint founder of ‘Uncertain States’. 
A quarterly broadsheet celebrating the best of UK’s lens-based artists’ artwork and essays.

The Non-discursive Imago

I would like to discuss the therapeutic usefulness of the artefact, specifically the self-
portrait photograph. More specifically the artists’ therapeutic relationship the artefact in 
practice. As Bell says, the medium with which to express who they are. This place where, I 
propose, the artist addresses not the ‘real person’ as perhaps a representation presented in a 
reflection in a mirror, ‘...but instead addresses the “Other” of his dreams, his fantasies, his 
imaginings’ (Roustang 1996:53). As an unconscious idealised mental image. An imago. 

I present ‘Self-Portrait XVIII - Ibid. (2014)’ by way of illustrating the artists’ attempt at 
constructing a whole. A regrouping of symbols through practice that offers an opportunity 
for (re)construction. In a place of reflection outside of self, engage in conversation and 
consider what might be the nature of this discourse, because ‘he is in many ways a 
stranger to himself, he is susceptible to seeing himself in an image that, until now, has 
been fabricated by other people or other facts (Roustang 1996:10). This place not only 
to project and introject, but to think through practice. An identity constructed through the 
narrative of practice.

I do not wish to describe an internal conversation with self and self-portrait representation, 
but — as in psychoanalysis — a regular discourse of the ‘Imago’ with ‘another’. This space 
in-between is the place of emergence of alternative states to be reality tested in the ‘real’ 
world. That these photographs become an interface and can be used as a form of photo-
therapy. I will describe a collaboration with two practicing psychoanalytic psychotherapists 
and over a two-year period, twenty-four self-portrait images were analysed — images 
exchanged for language — in an intersubjective process that I call Pathography. An artist 
refining work alongside interpretation and in which a process can be seen as a therapeutic 
process.
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APHIES FINALISTS 2017

The Association for Photography in Higher Education’s (APHE) Photography Education 
Award. In association with Bloomsbury Publishing and the Society for Photographic 
Education (SPE), America.

The purpose of the Association for Photography in Higher Education’s (APHE) Photography 
Education Award, the ‘Aphies’, is to showcase, celebrate and reward innovative scholarship 
and teaching practice in the academic study of Photography.  

This year we are excited to announce a new partnership with Bloomsbury Publishing, who 
will be supporting the award for the first time in championing excellence in photographic 
education.  We are also truly delighted to continue our relationship with America’s Society 
for Photographic Education (SPE) who support the winners trip to present at their annual 
conference in America. 

This is a competitive award to offer peer recognition for innovative or inventive scholarship 
and teaching practice in the academic study of Photography. The award offers a platform to 
share, showcase, celebrate good practice with fellow photographic educators. 

What does the winner receive?
Bloomsbury Publishing kindly provide the winner with £100 of free books. Furthermore, 
the collaboration with our sister organisation, America’s Society for Photographic 
Education (SPE), the winner will also receive up to £1000 support for travel and 
accommodation to present at the SPE Conference in Philadelphia, USA in March 2018.

aphe.ac.uk/aphies

APHIES
DANIEL ALEXANDER
Photography and...

Daniel Alexander is an Associate Professor in photography at London South Bank 
University where he is course director of the BA(Hons) Photography course.

MARIA ALLEN
Student Engagement & Social Media 

Maria Allen is Senior Lecturer on the BA (Hons) Photography programme at Leeds College 
of Art and has taught on the programme as an Associate Lecturer and Lecturer since 2008.  

SARA ANDERSDOTTER
Corrupted Files - an experimental, interdisciplinary, open access journal of research

Dr Sara Andersdotter is a Swedish artist, researcher and academic. Sara is the Course 
Leader in Contextual Studies at Ravensbourne in London.

JUDY HARRISON
Collaborations

Judy Harrison is a photographic artist, writer and Principal Lecturer of Photography at the 
University of Portsmouth, where she is Course Leader for MA Photography.

PAUL O’LEARY
Photocitizens- Photography and Democracy 

Paul O’Leary is HE Programme Lead Photography and Video at Leicester College. He is 
Director/Founder of Photocitizens International Photography Festival.

DANIEL AINSWORTH
Pupil Sphere

Daniel Ainsworth is a Digital Media Masters student at University of Huddersfield. His BA 
in Photography focussed mainly on curatorial practices, he also a professional photographer.

FEATURED STUDENT INNOVATION



MAPSMAPS

CONFERENCE VENUE
  Duke Street Building
  Norwich University of the Arts
  Duke Street 
  Norwich NR3 3AJ

EVENING RECEPTION (Wednesday)
  East Gallery
  Cavendish House
  Norwich University of the Arts
  St Andrews Street 
  Norwich NR2 4AE
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CONFERENCE MEAL AND NETWORKING (Thursday pm)
  Library Restaurant & Grill
  4A Guildhall Hill
  Norwich 
  NR2 1JH



THANKS TO OUR SUPPORTERS

aphe.ac.uk



Irista is Canon’s photo sharing platform which normally comes with 
15GB of cloud storage Free of Charge.

As a special offer for APHE members we have increased this 
to 50GB! All you need to do is download the App/Software and 
register. Then add the following voucher code aphe3978xt before 
29th July 2017. 

The App allows you to store your photographs without compression! 
You can combine photos from Facebook, Google, Flickr automatically 
and it will dedupe! You can create private galleries and it will now 
accept video content.

To find out more please go to;

www.irista.com

SPECIAL OFFER


